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Figure 58. The sunburst projecting sign mounted on the upper facade and the marquee
shaded the storefront.
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The original entrances and ticketing booth of the theater were removed and
reconstructed (Figure 56 shows the original configuration and the existing entrances and
ticketing office). The lobby and entrance have both been renovated at least twice. In 1928,
Hunter was asked to remodel the lobby space in the Grand Theater. The designers moved
both of the entrances toward the front so they flushed with the facade. At that time, the lobby
and entrance occupied only half of the storefront. Today the new entrances are flush with the
front facade and the location of the doors differ from the original design. There are three
entrances to the Grand Theater: tWo double action panel doors at the end of the corner and a
one panel door next to the box office. The ticketing office housed in the center is constructed
with white and black mosaic tiles with a letter G laid on the wainscot of the booth. Next to
the booth, a glass display panel shows the current movie posters to keep patrons informed
(Figure 59).

Overall, the building has not lost its character. No doubt, the interior spaces have
been altered many times but the significant features of the Pythian building still remain intact.

Most importantly is that the facade is in good condition.

Existing Interiors and Modifications of the Pythian Building
The interiors of the Pythian building are not very promising. There has been a lot of
interior modifications and alterations over the years. Walls have been subtracted and added
into the space without proper documentation. Configuration and function of interior spaces

have been altered. Many interior furnishings have been removed.
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The upper level of the building was once an office space owed by the Pythian
company. In the early 60s, it was remodeled into apartments. There were a total of five
apartments. Three of them had two-bedrooms, while the others were one-bedroom -
apartments. All of the apartments consisted of a large living/dining area, kitchen , bathroom
and a shared laundry facility at the rear side of the building. All the interior walls and ceilings
were plastered and painted in an eggshell color. Hardwood finished floors were laid in all
areas except spaces like the bathroom which was covered with terrazzo tiles, and the kitchen,
which was covered with vinyl ﬂobring. The structure of the upper level is in good condition
and even though the toilet, sink, and bathtub were installed in the early 1960s, they still
remained intact within the space.

The retail spaces house approximately 2058 sq. ft., including the basement and loft
areas. The main floor (storeroom) and loft area are covered with asbestos tiles but both in
sound condition (Figure 60). The basement is damped and stained by efflorescence on the
walls and floors. Rust stained pipes and peeling paint decorate ceilings and walls (Figure 61).
On the main floor, half of the ceiling still has the original square metal pressed ceiling plates.
The other were plastered over after being destroyed by a fire many years ago. In the
proposed design of this space, the metal ceiling will be reconstructed to fill in the entire ceiling
with the original metal pressed ceiling. The original plates were stamped with a rosette drop-
block pattern and painted with off white enamel paint. At the intersection of both ceilings and
walls is a cérnice that gives a clean finished look of the decorative elements. The intricate

rosette pattern of the metal plate ceiling gives the interior space its own character (Figure 62).
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Figure 60. The existing retail storefront of the Pythian building, 1994 — original posts are
being boxed up by plywood.

Figure 61. The present condition of the basement under the retail area, 1994.
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Figure 62. The original metal plate ceiling tile.

Repetition of the ceiling plates are carried throughout the ceiling of the loft. 1t has a ceiling
height of six feet six inches and wooden balustrades surrounded at the south side of the floor.
Presently, all of the floors are covered with green loop carpet except the basement’s flooring
which is laid with ceramic tiles. Originally, there were two stairways leading to the loft area.
The one located at the north-west end of the room also led to the basement and still exists.
The one built in the center of the store, directly next to the office, is no longer there (Figure
52).

The walls in the retail shop have all been plastered and painted except in the basement
area where some walls are exposed showing the original bricks and others are paneled with
veneers. Presently, this shop is rented as a video and game store. According to the
preservation briefs in Chapter two, since the retail space has been drastically altered and has
lost the integrity of the interior spaces, it is not necessary to restore the store to its original
state or reuse it as it was originally intended.

Other parts of the Pythian complex are still vacant. The Grand Theater has been

vacant for at least nine years. Charles Creeps, the previous owner of the Pythian Building,
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says that the motion picture business in Eldora was not very profitable when the invention of
cable television hit.

During its time, the Grand Theater was a typical storefront movie theater. It had flush
side entrances where the ticketing booth was aligned with the entryways. The initial lobby
space was 196 sq. ft. It was designed to be opened to the public and the entrances were
recessed 14 feet away from the facade. The double doors were moved to the front in early
1928 when the lobby was renovated. The lobby became enclosed inside the theater. Since
then, the entrances have stayed at the front edge of the building.

Presently, the lobby and entrances are wider than the initial space, occupying the entire
storefront. The store room/operations room, which is next to the lobby space, was previously
removed. The seats of the auditorium were also removed at one time. The auditorium once
contained 382 seats, with two center aisles between the seats. The seats were specially placed
at an angle and location where every audience would be able to view the screen. Some seats
were made intentionally smaller by an inch to accommodate the design. About 124 of the
seats were 18” chairs and the rest were 19” chairs. It was last heard that these seats were
sold to another storefront theater which needed to replace their chairs. The Proscenium stage
and a few wall bracket’light fixtures still remain.

The Proscenium stage, is also known as the picture-frame stage, allows the audience
to observe the action of the play through the frame of the proscenium arch (Figure 63). The
keystone still remains in good condition and is hung centrally on the top of the stage and metal

embossed bands wrap around the face of the opening.
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The cement floor is sloped toward the 5'-5" deep orchestra pit, which is placed
between the apron and the audience, directly below the stage. The stage was built not only

for the purpose of presenting a variety of musical numbers and programs for intermission

Ante-
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Figure 63. The Proscenium stage.

acts (Figure 63), but also to obtain a shadow box effect when the stage was darkened (see
Chapter three). This shadow box arrangement afforded relief to the eye by placing the picture
farther from the spectator. Six of the fan shaped pocket bracket mounts on the walls are still

in good condition (Figure 64).

fy —

Figure 64. The light fixture mounted onto the column inside the auditorium.
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The plastered columns and ceiling are painted with pattern foliage resembling the Art
Deco motifs of the early 40s. The walls are covered with acoustic boards bearing
efflorescence stain (Figure 65). The cement floor left small holes and screws on the surface.
A spiral stairway is located on the east side of the lobby and leads the way to the loft area.
This stairway was not in the original floor plan. It was added when the storeroom at the
ground level was demolished (Figure 66). Since the theater needed an operations room to
store the projector, half of the loft area was used for this purpose. The other half of the area
was used as balcony seats. The operation room housed the same square footage as the old
storeroom at the street level, occupying 196 sq. ft. (Figure 67,68). A restroom was not
installed in the loft area, but was reallocated down to the basement. The two dressing rooms
in the were converted into ladies lounge and men restroom. Currently, both of the spaces are
filled with efflorescence and the heating pipes are rusted due to the moisture rising from the
ground. Patches of algae were present in places where the paint had been peeled off. Cracked
and clipped plaster walls (due to the ground settlement through the years) are rusted cast iron
railings and sacked threads on the stairways. Major repair work needs to be done before the
theater could return back to business.

At present, the exterior of the Pythian building is sound, but the interior spaces and
structure are deteriorating. In order to save the building, reconstruction and major repair

work needs to be carried out immediately.
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Figure 65. The Grand Theater’s Auditorium existing condition — efflorescence stained
on the walls, 1994.
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Figure 66. Stairways lading to the mezzanine — paint peeling off from the wall.
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Figure 68. The existing projector of the theater.
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CHAPTER 5. ADAPTIVE REUSE OF THE PYTHIAN BUILDING

Concept Development

This study of the Pythian Building was prompted by the survey conducted in the
summer 1993. A group of Iowa State University design students, under the supervision of
two professors, Professor Bob Findlay and Professor Jerry Knox, formed the Iowa
Community Workshop. As a team, the students undertook revitalization of the design of
Eldora’s town square and Pine Lake State Park. The workshop’s revitalization design process
prompted the authors involvement with the city and community of Eldora to refurbish the
Pythian Building.

The Pythian Building is one of the historic buildings which once provided family
entertainment for the community. It is a prominent structure situated on the north corner of
Edgington Street which merges with Highway 175; therefore, traffic is extremely busy during
the day. As mentioned in Chapter four, Edgington has been Eldora’s busiest commercial street
since it was first paved.

The Pythian Building consists of two modular storefronts: on the west side is the
retail store, and; on the east side is the Grand Theater. The Grand Theater was once a
glamorous building where vaudeville acts and movies were held. It provided entertainment
and at the same time brought night activities to the town square. Since its closure in 1983, the
community has had to travel out of town to enjoy theatrical performances and movies.
Business has since declined in the town square which is often deserted after normal office
hours. The city and the community have requested that the present retail space on the west

side of the Pythian be converted into a restaurant. According to the retail surveys of the
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businesses that remain in Eldora’s town square, they do not have a formal place to dine. In
the “Preservation Briefs” (see Chapter two), the guidelines are specific regarding the
conversion of function of space according to its historical significance.

In order to facilitate the need of the city and community of Eldora and to explore the
design solutions, the author has conducted appropriate research described in the preceding
three chapters:

Chapter 2. Literature Review -- puts emphasis on preservation issues where the new
merges with the old, both in the interiors and exteriors.

Chapter 3. Background of Motion Picture Theater and Restaurant Industry — provides
a better understanding of the building types before designing the space.

Chapter 4. History and Physical Analysis of the Pythian Building -- gives significant
details about the background and culture of Eldora and documents the present condition of
the building.

Through these studies, the discovery of significant elements existing in the building has
formulated the design concept which is to merge the old and new structures. In other words,
the main purpose of this thesis is to retrofit the existing building for modern adaptation (post
modern interior), while keeping the existing significant features, specifically the Art Deco
theme.

The distinctive elements--the Art Deco theme--were incorporated during the 1937
renovation. Since then, a majority of the features have been hidden but still remain within the

building.
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Origins of Art Deco

Art Deco first evolved during the period between 1910 and 1939*' and was introduced
at France’s Exposition Internationale des Arts Decoratifs et Industriels Modernes.** To
shorten the longish term, the Parisians renamed it “Art Deco”.® Unlike previous exhibitions,
this exhibition displayed Art Deco works that related to the interior spaces rather than to the
exterior architecture.

The French Art Deco style originated from Art Nouveau. It is characterized by
classical inspiration, the use of smooth surfaces to envelop the three-dimensional form, love of
the exotic, sumptuous materials, and repeated geometric motifs, which altogether form the
ornate and eclectic theme. Since it evolved from Art Nouveau, its elements are pretty close to
the characteristic of Art Nouveau.

Art Deco is more eclectic in nature. It’s speculated to have originated in Paris, but
designers were not solely influenced by past French style.®* Instead, the strong foreign
influences helped form the eclectic style.

The exotic roots of Art Deco emanated from the Orient, ancient Egypt, and classical
antiquity, where animal design motifs had inspired the Europeans for generations.®> These
influences are evidenced in subject matter and production techniques, such as lacquering.

Oriental arts and decorations seem to have inspired Western designers®®-- for instance, the

8 Massey, 91.

%2 Patricia, Bayer, Art Deco Interiors—-Decoration and Design Classics of 1920’s and 1930’s, (London:
Bulfinch Press. 1990), 7.

83 Jane Preddy, Glamour, Glitz and Sparkle: The Deco Theaters of John Eberson, (Chicago: Theater
Historical Society of America, 1989), 10.

* Preddy, 8.

¥ Bayer, 15.

86 Bayer, 16.
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geometric square grid that was integrated in the Vivere Ristorante in the Pythian Building.
Precast 2°x2’ ionized aluminum plates compose the entire service station wall, which is
located at the west side of the storefront.

In addition to the influences of the East, Art Deco designers also took tribal African
art as a source of inspiration, as did many abstract artists of the early twentieth century.®” Art
Deco designers took the original forms of masks, furniture, and ritual objects of African tribes
and adapted them to their own modern tastes. Artists like Pablo Picasso, who practiced
Cubism, also provided influence. The geometric forms that are a main Art Deco element were

derived from Cubism. *

Art Deco in America

Despite the eclecticism of the early stages of the French Art Deco period, this style did
not enter the Streamlined Moderne stage. The chief source of Moderne inspiration was the
fast-paced America life style.*® It wasn’t until after the Paris Exposition in 1925 that
Americans were impressed by the new French style. Art Deco was enthusiastically received
because it was new and America was comparatively young.”® Several well established, central
European designers emigrated to the United States *! and together with American designers

helped establish Moderne in the United States.

¥ Massey, 105.

%8 Massey, 105.

8 Massey, 105.

_90 Massey, 105.

! David Gerbhard, The National Trust Guide to Art Deco in America, (New York: John Wiley & Sons,
Inc.), 1996, 8.
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American Art Deco is characterized by abstract geometric forms and patterns.
Favorite motifs included spirals, sunflowers, sunbursts, steps, zigzags, triangles, hexagons,
fragmented circles, and seashells. Exterior elements such as vertical and horizontal lines,
contrast of colors, smooth and bright surfaces, and innovative of new industrial materials are
all characteristic of American Art Deco

In the 1920s, parts in the form of zigzags, angulars, spirals, wavy lines, and repetitious
ornaments were used for skyscrapers that had a mechanistic connotation of gears, cams, and
parts in complex arrays. Inside, sunburst patterns and triangular, hexagonal, and circular
forms were widely used. In a small town like Eldora, Art Deco forms were mainly reflected in
the interiors, like the angular wall sconces and stenciled foliage motifs on the ceiling. In the
proposed design solution of the Grand Theater, the author incorporated a floor pattern design
consisting of a sunburst pattern contained in a triangular shape on the lobby floor. A
reconstructed, hexagon-shaped concession center helps to exemplify the characteristics of the
Art Deco theme.

An abstract classicism appeared in the late 1920s and 1930s.*> The classic-inspired
proportions and axial, balanced, symmetrical plans and elevations were the highlight of Art
Deco style.”® In the Grand Theater’s lobby, the configuration is highly balanced and
symmetrical. Also, the floor plan of Vivere Ristorante is orientated in the symmetrical
manner.

Another feature of Art Deco is verticality of buildings. According to Gerbhard, the

2 Gerbhard, 5.
%3 Gerbhard, 4.



130

verticality of Art Deco was traditionally associated with the Gothic style, which delineated
structural elements of piers, pilasters, or columns in Moderne skyscrapers. These tall urban
buildings articulated their thin stone-veneered or terra-cotta-clad surfaces with accentuated
vertical shafts alternating with usually recessed vertical bands and contained in windows and
spandrels. In their Moderne incarnation, columns became narrow vertical bands without bases
or capitals.”® The absence of cornices, bases and capitals provide a vertical conclusion. These
columns can be seen in the interior of the public spaces.”® Vertical lines are emphasized
through paneled walls. Two examples of this are the Grand Theater which contains columns
in the auditorium (Figure 69) and the Vivere Ristorante which has sixteen feet extruded
columns.

During the 1930’s the vertical lines gave way to the horizontal lines. Horizontal lines
dominated the Art Deco design elements. In Vivere Ristorante, the cable tensioned railings
located in both the mezzanine level and bar areas highlight the Art Deco style in a very subtle
way.

Another characteristic of Art Deco was the aerodynamic forms. Streamlined Deco
buildings seemed designed for movement—as if they formed a wind tunnel with the ability to
cleave the air with their rounded, smooth corners.

Color is also an important part of the Art Deco theme. In the 1920s, Art Deco was
very popular in the film industry. The color theme was black and white, representing the

show business concept. When Art Deco became a main trend in commercial buildings,

%4 Gerbhard, 6.
%5 Gerbhard, 6.
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designers typically used contrasted tans and pale shades of green and blue either with shiny
metals or with accents of strong “pure” color, like red cobalt blues or yellows.”

Art Deco became dramatically popular in the 1930s and 1940s. During this period,
technology advanced in the building materials industry.”” New products, like alloys were
introduced in the course of the decade.”® Mixtures of steel, bronze, nickel, sliver, platinum,
lead, zinc, and stainless steel were used for elevator doors, window frames, spandrels,
decorative panels, and sculptures. In addition, metals, plastics, veneers, and pigmented
structural glass enlarged the realm of Art Deco design.” Today, this allows designers to
create smooth, reflective, clean surfaces that are typical of the glamour and luxury of Art
Deco design.

Today, the classic elegance and high style of Art Deco can be seen not only in Paris
and America but also in other parts of the world such as Britain. Instead of domestic
architecture, Art Deco was widely employed on commercial buildings.'® Retail stores, banks,
offices, motion picture theaters, service stations, and skyscrapers, were the favorite buildings
types of Art Deco. ! From its rich Parisian beginnings it took root, blossomed, flourished
eventually faded, and then revived. Art Deco has become one of the most exciting decorative

styles of the century.

% Gerbhard, 6.

*7 U.S. Department of Interior, National Park Service, “The Preservation of Historic Pigmented Structural
Glass,” 12 Preservation Briefs, (Washington D.C.: U.S. Department of the Interior Preservation Assistance
Division, National Park Services, February 1984), 1.

*8 Gerbhard, 6.

% Massey, 114.

1% Gerbhard, 1.

19" Gerbhard, 7.
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Art Deco Revival and Post Modernismism

The term “Art Deco” did not come into widespread use until the late 1960s'*? due
to the value of historicism and the evolution of a new movement--Post Modernismism.'®
Post Modernismism evolved as a rejection of the stark, abstracted, and pure functional form
of Modernism which declined history, decoration, and ornamentation. This led to the return
of traditionalism and the revival of past styles.'® Post Modernismism is also referred to as
revisionism,'® which is a path between revolution and conservatism. In other words, Post
Modernismism is a revision of modernism with a historical reference.

In the 1970s the Modern Movement had been largely discredited. The simplicity
concept was not favored by architects because its design totally discarded historic style and
visual immediacy of mass culture.'”® So, architects and designers went back to the past to
search for ideas to create a new movement —Post Modernismism. One of the favorable styles
is classicism. Art Deco shares some similarity with Post Modernism, specifically classical
values. The design elements between both styles are geometric, highly ordered and balanced.
Both styles demonstrate symmetry in design and repetition of form and details.

By the 1980s, the promotion of revisionism and conservationism led to the
refurbishment or revitalization of many old buildings with different significant styles. The

value of historicism led to the revival of the Art Deco style. It encouraged renovation and

192 preddy, 9.

193 Volker Fischer, Andrea Gleiniger Neumann, Heinrich Klotz, Hans-Peter Schwarz, Post Modern Vision.
(New York: Abbeville Press, 1985), 8.

194 Fischer, Neumann, Klotz, Schwarz, 8.

195 Fischer, Neumann, Klotz, Schwarz, 9.

1% Massey, 189.
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refurbishment of authentic Art Deco pieces.'”” In some cases, Art Deco can either be
recreated piece by piece, with significant pieces of Art Deco furniture being altered and
restored, or they can be mixed and matched with modern pieces. Modern interiors that
contain Art Deco motifs or furnishings have in many cases created an Art Deco atmosphere
within the new architecture. For instance, American architects Michael Graves and Charles
Jencks have reinvented the symbolism of past architectural styles in their furniture and
architecture.

Michael Graves refurbished the Crown America Building at Johnstown, Pennsylvania,
in 1989. For the interior of the building, Graves used revived Josef Hoffman armchairs and
reconstructed Art Deco geometric forms. He accentuated the horizontal lines that
successfully captured both the essence of Art Deco and Post-Modern atmospheres. Interiors
incorporated light woods, neutral color, and repetitive geometric motifs. Natural light helped
to create spacious and tasteful interiors.

The firm Ecart, run by the Parisian furniture and interior designer Andrée Putman, and
other Art Deco designers were authorized to reproduce furniture by Eileen Gray to be placed
into the modern interiors. Gray’s work offers a glimpse of the past in that the modern interior
is very well designed, having achieved a look of neutrality and distinctiveness without
excessive gesture and detail. Materials used by Putman were steel, marble, light wood,
mirror, and glass. The color scheme chosen was mainly neutral with ivory, black, and white

as the major hues.'®®

197 Bayer, 196.
198 L_aurence King, Andrée Putman, (London: Laurence King Publishing, 1993), 47.
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Today, many Art Deco buildings that were not senselessly demolished are undergoing
restoration, renovation, or reconstruction. Mainly exterior facades are being restored, while
interior spaces are being remodeled for new adaptation. In our post modern time, historicism
is valued, and there is renewed interest in renovating Art Deco design. Therefore, in this
design solution the author has kept the original Art Deco theme and merge with the recreation
of the new interior environment for both the movie theater and restaurant of the Pythian

Building in Eldora.

Design Solution
The design solution has four sections. The first is the program of design which
provides space requirements, square footage, and occupancy. The second section describes
the site and location of the Pythian building. The third section documents the architecture of
the Pythian Building, including storefronts of both the Grand Theater and the retail space from
its original design to the present design and the proposed design. The fourth section focuses

on the proposed interior design solution.

1. Program of Design
The following information provides the size, capacity, and types of functions

envisioned in the newly designed Pythian Building.
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Grand Theater
First Level
Area: Main lobby
Size: 912 sq. fi.
Occupancy: 30

Function: waiting, concession stand , group interaction.

Area: Auditorium

Size: 2014 sq. ft.

Occupancy: 217

Function: watching movies or live performances, community meetings, political

rallies.

Area: Stage
Size: 532 sq. fi.
Occupancy: 20

Function: Performances, projection of films.

Mezzanine
Area: Projection room/ Manager’s Office
Size: 912 sq. ft.

Occupancy: 20
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Function: Control booth of stage lights, sound, projection; accounting.

Basement Level

Area: Lobby

Size: 912 sq. ft.

Occupancy: 20

Function: waiting, relaxing, exhibition of old photographs, group interaction,

emergency exit route.

Area: Ladies’ restroom
Size: 912 sq. ft.

Occupancy: 8

Area: Men’s restroom
Size: 912 sq. ft.

Occupancy: 8

Viviere Ristorante
First Level
Area: Reception
Size: 532 sq. ft.

Occupancy: 12
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Function: group interaction, waiting.

Area: Main dining space
Size: 1254 sq. ft.
Occupancy: 48

Function: Interaction, relaxation, enjoying Italian cuisine.

Area: Bar
Size: 1596 sq. fi.
Occupancy: 22

Function: Bar facilities, interaction, relaxation, watching performances.

Area: Service stations (3)

Size: 50 sq. ft. each

Occupancy: 2

Function: Preparing beverages, receiving food from dumb waiter, clearing dishes,

observing the needs of the customers.

Mezzanine
Area: Main dining
Size: 1444 sq. ft.

Occupancy: 32
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Function: hold meetings, or birthday parties/ serve Italian cuisine and beverages,

relaxation.

Area: Service stations (2)

Size: 50 sq. ft. each

Occupancy: 1

Function: preparing beverages, receiving food from dumb waiter, clearing the dishes,

observing the need of the customers.

Basement level
Area: Kitchen

Size: 912 sq. fi.
Occupancy: 12

Function: cooking/preparation of food, washing, storing food.

Area: Manager’s office
Size: 144 sq. ft.
Occupancy: 3

Function: accounting, other paper work, small group interaction.

Area: Ladies restroom

Size: 912 sq. ft.
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Occupancy: 3

Area: Men’s restroom
Size: 912 sq. ft.

Occupancy: 5

2. Site and Location

The Pythian Building is a prominent structures in downtown Eldora. It is surrounded
with other historic buildings and situated in front of Highway 175 and Edgington street
(Figure 70). The patterned, brick-accented limestone structure was once a popular place for
the locals. It was originally built to house movies when the famous Opera House burnt
down."” The building’s double brick storefront was not built solely as a movie theater; only
one module of the storefront was designed for motion pictures ''° while the other was built for
retail purposes.'"!

The Grand Theater returned to show business this past summer 1996. It was being
remodeled as a movie theater and serves only that single function. After eighty two years, the
movie theater’s configuration still stands but the retail storefront has been drastically altered
for different functions. The Pythian has been deserted for over twelve years, but the structure

of the building is very stable. Because of the historical significance of the building, the city

1% Hardin County Historical Society, 35.
1% David Robust, interview, summer 1994, owner of Pythian Building,
' Robust interview, 1994.
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would like to restore its original glamorous appearance. In the design solution of this study,
both the theater and the restaurant will undergo interior renovation and minor exterior
remodeling. Stage lighting, technical equipment, and other structural concerns will be

suggested they are beyond the design solution.

3. Architecture
The third section of the design solution is to document the architecture of the Pythian
Building in three different stages: the original purpose beginning in 1914; the current use in

1996, and; future use.

Original storefront

In 1914, both storefronts were built as recessed entrances to draw patrons from the
street into the space. The retail store had a square centered, recessed entrance. The large
display windows and transom windows allowed customers full visibility. Flanking the
entrance were small display cases, flush with the sidewalk which displayed current goods.
This was to capture patrons who rushed through the sidewalk ignoring the shop (see Figure
56 in Chapter 4).

The Grand Theater’s entrance recessed approximately 20 feet into the space.
According to the blue-print prepared by the architect, Harry Edgar Hunter, the box office was
centered in the recessed open lobby space and occupied only half of the storefront. The other

half of the front lobby was designed as storage space (Figure 71).
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Present storefront

The present storefronts are the same facade that was a result of the renovation in 1937
by the Younkers brothers.'? The front entrance of the retail space has been drastically altered
from the original design. The display windows and the entrance are at the front, and flushed
with the sidewalk. The South facade has two doors have been recreated and placed apart
(Figure 72). The transom windows are covered by worn-out retractable canvas awnings.
The most prominent structure on the Grand Theater is the black and white canopy and
sunburst flashing sign. Another noticeable change is that of the box office which has been
relocated to the front. Like the retail store, it is flush with the sidewalk. The store room on
the other half of the theater has been opened up to provide more lobby space for patrons;
however, the lobby still feels enclosed and crowded because of the three sets of black painted
wooden doors blocking the natural light. The only visual connection to the exterior is the
ticket box office.

On the west elevation, the former corner display windows have been filled with glass

blocks, one of the new industrial materials of the 1930’s. '

Proposed storefront
In the new proposed design the retail space is converted into Vivere Ristorante,

serving Italian cuisine. The south and west facade are reconstructed back to their original

"2 Robust interview, summer 1994.
'3 U.S. Department of Interior, National Park Service, 1.



145

‘(paietauad 1oindwoos) Suipping uenp£g ayl jo apeaey (uolj) ynog juasaad ayy 7, d4nsdiyg

3

[= =)

LV,
O o o o
O 0 O o
O o O O o O O o o
O O o o O O O O O ..@
n n — n n
U U U U



146

form; in accordance to the preservation guidelines. It is a more suitable design for an entrance
than the present (see Chapter 2).

The Grand Theater’s front facade configuration remains the same, other than opening
up the display windows to allow more light to penetrate the lobby space. Three wooden
doors are replaced by two sets of newly constructed glass paneled doors. The clear glass is
sandblasted with geometric shapes. Elongated, curved stainless steel door handles are
attached to the frame of the clear glass to allow visual interaction with the surroundings and
activities outside the theater (Figure 73). At the same time, the Art Deco characteristics in
front of the building are emphasized. The third single leaf door is removed and a display
board is added for advertising upcoming movies. As a result, the entire facade has
symmetrical image.

Above the lower level south facade is the prominent marquee. The marquee remains
the most important and distinctive feature of a movie theater.'"* It creates a landmark,
extending from the facade so that the building stands out physically and aesthetically from all
others on the street. Since the most dominant historic feature of the Grand Theater is the
marquee, it is restored to its original form. The black and white horizontal bands wrap around
the canopy and are tensioned by wrought iron and placed below the upper level of the facade.
The marquee is lighted to advertise the name of the theater for the passers-by. A projecting
sign of sunburst design is mounted between the piers of the window to attract motorists from
a distance. This sign, with its moving lights outlining the rays of the logo, will easily capture

attention in all directions.

114 valentine, 28.
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Another prominent change to the Pythian structure is the added ramp from the
basement level to the first level of the theater for emergency exits. The ramp’s location is
placed at the east side of the facade, which wraps around the north (rear) side of the
building. This avoids interference with the significant features of the building on both the

south and west facades.'"”

4. Proposed Interior Design Solution
In this section, the design solution will describe in detail the proposed interior solution

of the Pythian Building for both the restaurant and theater.

The Grand Theater

The Grand Theater has weathered well after many rough Iowa winters. Since the
theater is a historic reference point, the redesign of the space does not alter the major
configuration or change the character of the building (see Chapter 2). Minor renovations
where old details, such as Art Deco elements, exist in the building are carefully blended into

the new construction.

Lobby
The newly remodeled lobby retains the existing location of the ticket office The outer

lobby consists of a centrally located ticket office, two billboards and two double-door

115 Thomas C. Jester, Sharon C. Park “Making Historic Properties Accessible,” Preservation Briefs 32. (U.S.
Department of the Interior Preservation Assistance Division, National Park Services, October 1989), 4.
"3 U.S. Department of Interior, National Park Service, /2 Preservation Briefs, 1.
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entrances (Figure 74). The symmetrical configuration creates a focus on the ticket office. The
glass bay windows of the ticket office protrude two feet outside onto the sidewalk bordering
the booth to attract patrons from a distance. The ticket office also referred to as Bijou (a
French term meaning jewel) is indeed is another hallmark of the theater.

Just as the marquee brings in business, so does the ticket office. It is one of the focal
points of the theater’s exterior, especially of its central location on the front of the facade.
According to architect Charles, the projecting booth should be attractive in appearance and
also repeat the theme of the building. Three stainless-steel horizontal bands wrap around the
glass display window, accentuating the horizontal lines of the Art Deco theme. The reflective
stainless steel attracts spectators from a distance and relays the message that the show is on.
The ticket office has adapted the streamlined elements of Art Deco and the concession stand
projects an industrialized look. The bottom portion of the ticket office is composed of black
Carrara glass, a new material popularized during the Art Deco period.'* that was invented to
resemble the marble Carrara from the quarries of Italy.!"” Billboards framed with aluminum
are the advertising media which display previews or movies presently showing in the theater.
The elongated, ionized, tubular handles attached to the glass panel doors reemphasize the
streamlined Art Deco motifs, creating an elegant and grandeur entrance to the lobby.

Behind the ticket office is the concession center (Figure 74, 75). It has been integrated

into the lobby because it is another centerpiece that the movie theater cannot neglect. The

116 U.S. Department of Interior, National Park Service, “The Preservation of Historic Pigmented Structural
Glass,” 12 Preservation Briefs, (U.S. Department of the Interior Preservation Assistance Division, National
Park Services, February 1984), 1.

17 U.S. Department of Interior, National Park Service,” 12 Preservation Briefs, 1.
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concession center is situated in the middle of the inner lobby, at the hub of the theater. The
concession center was referred to as the “second box office” in the early 1950s since it was
and still is one of the main sources of income for theater operations. In addition to the
emphasis on the design of the box office, a great deal of attention is also given to the
concession center. An English pub type of counter with heavy wood panels and a marble
counter top is the main composition of the concession center (Figure 76). In order to make
the centrally located concession center more prominent, the lobby space is enlarged by the
removal of a number of auditorium. Besides serving popcorn, the concession center also
serves candy and soft drinks; however, no hot snacks will be served as patrons will be
encouraged to stop by the restaurant next-door for drinks or meals.

The other eye-catching element upon entering into the space of the Grand Theater is
the sunburst floor pattern fanning outward from the door of the auditorium (Figure 77). The
sunburst shape is a common motif in Art Deco design. The marble floor is inlayed with black

and white mosaic tiles and triangular cut rays that will lure spectators to the auditorium.

Auditorium

Through the double doors is the auditorium. The floor changes in a tactile way from a
hard highly polished marble to a soft, sound absorbing carpet to let patrons know they are
entering another space. This is an especially nice feature as after a show starts, it is difficult to
differentiate between spaces in the darkness. Because the doors are parallel to the screen, a

wall is constructed to act as a bearer in front of the entrances to prevent the intrusion of light
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when the door is opened during the show. The wall also creates a little foyer for the audience
before they enter the main auditorium.

To comply with current building and fire codes, the seating needs is rearranged in the
newly renovated Grand Theater auditorium. This arrangement is the same configuration as
the original layout (see Preservation Guidelines in Chapter 2 ). The original seats of the
auditorium were removed and sold to other theaters in the early 1970s. The new seats are to
be simple and modern, yet upholstered with Art Deco style geometric patterned fabric to
blend with the modern lines of the new chairs. This clues spectators into the historical Art
Deco style of the theater. The renovated auditorium is able to accommodate only 200 seats
compared to 375 when it was first built (Figure 77); however, the new seating is more
comfortable. Handicap sections have also been added.

If a fire ever occurs in the theater, evacuation will be conducted through three exits.
One exit is located at approximately three quarters toward the north side of the auditorium,
another is near the east side of the stage, and one is the main entryway to the auditorium.

The auditorium is designed not to distract from the movies or break the mood when
the house lights are up. Ormamentation is not encouraged in the auditorium. Minimalism
avoids heavy ornate elements and instead accentuates the existing Art Deco motifs. Custom
designed wall sconces, mounted on matte aluminum plates, are anchored onto the pier
through brass screws. These simple and stark-looking light fixtures portray a contemporary
look (Figure 69). All lights in the theater, including the recessed ceiling lamps, are designed
with dimmer switches. Walls treatments are fairly simple: all walls in the auditorium are laid

with sound-absorbent square tiles which create a repetitive pattern and echo the post-modern
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motif in the space. The wainscot of the auditorium retains the green marble as designed by

the original architect.

Stage

The existing proscenium stage remains as is, except for the newly constructed ceiling.
The ceiling of the stage will be raised all the way to the second level to accommodate a fire
curtain, back drop and screens (Figure 78). Above the apron, the ceiling is raised to rig lights,
equipment, and acoustical panels. Stage flooring is refinished with oak strip flooring.

Two dressing rooms exist below the stage. These are the original dressing rooms
allocated as “Men” and “Ladies”. All furnishings are built-in millwork with attached mirrors
on the walls. Walls are a painted pale ivory color because it is important for the walls to be
light, especially in the makeup room; otherwise, the reflection of light and color interferes with
the overall rendering of the facial makeup.

At the base of the stage is the sunken orchestra pit. The orchestra pit is one of the
significant features that distinguishes the Grand Theater from a simple movie cinema or
performing theater. According to the evolution of movie theaters (see Chapter 3), small-town
vaudevilles had orchestra pits where pianists played before the show. The Grand Theater was
first built to be a vaudeville theater to hold small performances when the Opera House burnt
down. Later, with the advancement of motion picture technology, it was converted into a
movie theater. The orchestra pit has historic meaning to the theater, and today the Grand still
holds small live performances. Hence, the orchestra pit is preserved and restored. Movies

only run during nights and weekends. If there are performances, the theater will schedule the
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events to suit both needs. During the day, it is made available to the local high school for small
acts and plays or to the city for conferences or meetings. Thus, the Grand will serve Eldora as

a mini multi-theater.

Projection Room

While the orchestra pit is the crucial hub for performances, Vthe projector is the main
apparatus of the motion picture. The projection room of the Grand merges together with the
manager’s office, located on the mezzanine level of the theater (Figure 76). The east stairway
in the main lobby leads to the projection room. Its interior is mainly furnished by heavy,
paneled built-in casewood to store films. Film and slide projectors are both centrally located in
the projection rooms.

Near the west side of the room is the small manager’s office. Custom millwork office

furniture is provided for the basic office needs.

Basement Lobby/Restrooms

A new stairway is designed into the west side of the lobby to take customers to the
powder rooms. The L-shaped stairway also provides an electric fold out chair to drive
wheelchair users to the basement lobby (Figure 79). Through the arch way, patrons have a
view of the restrooms. Restrooms project the image of the business and are an area that needs
extensive design input. Designers tend to neglect this important space. Historically,
restrooms and powder rooms were given as much attention as the lobbies, especially when

these spaces were constructed to be more like small lounge areas. Like the lobbies, restrooms
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are one of those areas where people meet and interact. A well designed restroom definitely
contributes to the comfort of the customer and also entices the customer back to the theater.
Before entering to the restrooms, patrons are received by a spacious lobby that is designed as
a mini museum. The sunburst marble floor pattern is echoed from the first floor and acts as a
transition to the main lobby, tying the two floors together. Display cases are built into the
walls to exhibit old photographs of the theater and the actors and actresses who once acted
there. Old angular wall sconces from the auditorium, which have become collector’s items, are
exhibited in the basement lounge area. Lounge chairs and tables, however, are not provided
so patrons are not encouraged to sit and have long conversations. Through the open arch
there is a passageway prior to reaching the restroom. This passageway leads to the exterior
ramp, constructed as a means of egress. The ramp wraps around the rear side of the theater
and the restaurant up to the ground level. It is the emergency exit for handicapped patrons.
Another means of egress is the flight of original stairs on the east side of the basement lobby.
Those stairs lead to the south facade on the ground level.

Both ground and basement floors are renovated to suit today’s building codes and
design needs. According to the preservation guidelines, the alteration of the Grand Theater
does not affect the character and integrity of the original building. Again major changes only
occur in the secondary space. Even renovations being undertaken in the primary space, such

as the main lobby, meet building codes.
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Vivere Ristorante

“Vivere” means “ to live” or “reborn” in Italian. The chosen name is to symbolize the
rebirth of Art Deco style in this newly renovated modern interior. The space designed as
Vivere Ristorante is one of the retail brick double storefronts of the Pythian Building. Since
the Pythian was built in 1914, the storefront has been drastically altered throughout the years
to meet the different needs of various owners. It was first built as a grocery store, then
became a clothing store, furniture store, and funeral house. The configuration of the
storefront is no longer significant because many changes have been made to the facade.
According to the Preservation Briefs in Chapter 2, the store has lost its interior integrity due
to the many subtractions took place from the primary space. As a result, maintaining the
original function of the space is no longer significant.

To begin, the existing side entrance, which does not serve its function well (see
Chapter 2), is removed. No awnings are added to shade the storefronts or create a shady
pathway for the buyers. In order to revitalize and coordinate the continuity of the row of
stores on Edgington street, the original 1914 recessed square entrance is reconstructed to
replace the existing one.

On the exterior facade, the configuration of the restaurant is symmetrical. The double,
glass display windows, with a glass panel door in the center, mark the symmetrical axis of the
restaurant in the space. Behind the display windows are the waiting areas, with four
sculptural lounge chairs in each area. The chairs selected are for patrons to sit in while
waiting to get into the dining space, and at the same time, are an indication of the good

business the restaurant is doing. The specified lounge chair has a circular back, made of
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cherry wood, wrapped around the frame structure which contributes a warm and intimate
environment. One may sit near the display window without feeling that he or she is being

displayed.

Main Dining Space

Upon entering the restaurant, patrons see a handsome hostess station standing up
front, facing the entrance to receive guests (Figure 77). A glass counter top is anchored by a
stainless steel rail at the base counter of the station. Behind the station, a return counter made
of maple veneer, cuts into the structural column. An aqua colored frosted glass etched with
the name of Vivere vertically, is suspended by the aircraft cable from the ceiling and anchored
on the column. Along with a casewood maple veneer counter, a false facade with classical
elements serves as transitional space between the waiting area and the dining area. The
marble floor combines with the mosaic tiles to form a sunrise pattern. This marks the entrance
and at the same times emphasizes the Art Deco motifs to create a grand entryway into the
dining space.

The ambiance of Vivere is to capture a feeling of Art Deco glamour in a Post
Modernism interior. The newly constructed tall, extruded columns, (Figure 80) are composed
of plywood with maple veneer, and built narrow at the base and outward flares at the top.
This will exemplify the verticality of Art Deco character as well as post-modern design. The
new column wraps around the original post and leaves a regular cut of one and a half feet on
two opposite sides of the top columns (Figure 80). This design reveals the original wrought

iron post and successfully merges the new and old to form a distinctive sculpture. Three
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horizontal tubular steels attach on the tip of the tapered column, further injecting the revival of
Art Deco flavor. Upright incandescent lighting of 50-watt PAR-20 flood lamps recessed at
the top of the column accentuate the original metal-press ceiling. At the bottom of the
column, metal cladding surrounds the square-based post to complete the constructed
sculpture. These three structural columns act as a central axis, breaking the symmetrical
balance of the spatial arrangement as one enters the main dining space.

The restaurant is able to accommodate 120 customers excluding the bar and waiting
area. However, unlike booth seating, the configuration of tables and chairs planned in the
main dining area are flexible to accommodate different functions. Each table is able to seat
four customers. Tables and chairs can be reconfigured for different occasions. Above the
tables are suspended grids made out of wood frames sandwiching glass panels. These defuse
light when is directed towards the panels, hence preventing glare and reducing the heat
generated by the lights (Figure 81). These frames are tensioned by tin-plated wires at different
heights from the ceiling. Each frame of the grid has a series of 50-watt AR-70 fixtures
directing the light upward and downward to illuminate the space and the tables. All lamps are
connected to a programmable dimming system to create dramatic theatrical effect in the dining
space. The restaurant depends mainly on electrical lights primarily because the windows of
the restaurant are high above eye level, 13 feet above the ground. The only source of daylight
is from the front display windows. Therefore, recessed warm fluorescent tubes are designed
to be installed onto the floor to light up the pathway and direct traffic into the space

(Figure 82).
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On the east side of the walls, six booths for seating are stationed permanently (Figure
77). Each seat is upholstered with geometric Art Deco pattern fabric. All booth tables will be
attached to the walls. At the end of the booth-seating, a seven-foot wrought iron planter is
attached with two MR-16 lamps fanning out to light the aisle. The intention is to create the
outdoor atmosphere of Italian dining. Cove lighting at the east and west walls serve as
general lighting for the pathways of the restaurant.

The main service station and dumb waiters are hidden behind a curved wall, situated at
the west wall of the restaurant (Figures 75, 77). The curved wall is divided into three
portions: 1. the upper part is built in square, unpolished metal tiles punctured with holes; 2.
the lower portion is composed of maple waistcoating with metal cladding screwed into each
panel, and; 3. divided from the lower portion is a row of green marble squares with long
chrome tubing attached to both ends of the wall. The tubing forms a loop between two
marble tiles, and a cone-shape glass vase is inserted into the loop. The aquatic colored vase,
displaying a single stalk flower, is wrapped by solid chrome tubing that forms a loop to hold
the vase in place. This contrast of glass with steel portrays clean, simple lines, yet forms an
elegant and sleek looking sculpture in the dining space. It abstracts very well the character of
Post-Modernism. The creation of this curved wall is to camouflage the function of the service
area, and at the same time create a focus. At the front end of the west wall on the main floor,
a restroom is built for wheelchair users while other stalls are located on the basement level.

The biggest challenge of the west wall is the location of the windows. When the
curved walls are added, the two windows throw off the proportion of the entire design. To

resolve this design problem, non-operating windows will be added to the existing windows to
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create an illusion of a wall of openings (Figure 81). This does not destroy the historical
characteristics because the added windows are decorative and can be seen only in the interior
walls. Most importantly, they can be removed when necessary. This solution, therefore, does

not affect the preservation rules.

Bar/Stage

Three steps down from the main dining area is the sunken bar overlooking the stage.
Wheelchair users can reach the bar by the ramp that was added to the east wall of the
restaurant’s interior (Figure 83). Again, the ramp is added in the primary space and can be
removed later if one needs to restore the original configuration. Above the bar area, a metal
track system echoes the horse-show shaped bar counter. Miniature lamps hung by cables
suspended from the ceiling direct light to the bar. The horse-show counter in the bar area
resembles a pqpular counter style widely used in storefront restaurants during the 1930s (see
Chapter 3). The stark-looking “Tux” bar stools (Figure 83) with chrome-plated tubular legs
are selected to reflect the male costume of the Art Deco period -- the Tuxedo. These stools
are handsomely placed around the bar counter as well as in front of the stage, to enrich the
Art Deco flavor.

The mini-stage is designed to suit small performances or bands. Seats and tables can
be stacked away or removed to create a dance floor in front of the stage after the service from
the kitchen is closed. Since the stage on the main floor is opened up to the mezzanine level,
the entire upper story can be transformed into a dancing floor. The stage wall acts as a

backdrop for performances, and because it is centrally located, becomes the main focus of the
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bar area. A wood panel is attached to the north facade (stage wall) to block the windows.
Fiber-optic lighting is located in front of the wood panel, attached behind a frosted
shimmering aquatic glass with sandblasted mirror images of human figures stenciled on the
glass panel. The fiber-optic lighting simulates the movement of water, which creates a
dramatic cascade effect. The rﬁovement also acts as a transition from the ground level stage

to the mezzanine floor.

Mezzanine

The mezzanine is situated above the bar area. Again, the vertical cable accentuates the
verticality of the plane. The opening of the mezzanine floor is tensioned by visible 12-gauge
cables and supported by hidden I-beams. The railings around the openings exemplify the
horizontal lines of Art Deco style (Figure 84). The mezzanine floor is a multi-functional area
which can be secluded or opened depending on the activity. It can accommodate private
meetings or functions which can be somewhat isolated from the bar and main dining space.
The mezzanine level can also be transformed into a dance floor or lounge area. The
transparent balcony at the edge of the mezzanine is designed to allow people in the main
dining space to become spectators of the customers on the mezzanine level or vice versa.

The original floor of the mezzanine has been enlarged to accommodate more seating
capacity and functions. Again, preservation guidelines allow this added floor area to be done
in primary space. The new floor is added to double the square footage of the space. All seats
are in groups of four, except near the opening overlooking the stage, where groups of two are

placed for intimate dining. The two service stations are located at opposite walls. One of the
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dumb waiters elevated from the basement is located near the west wall. The other service
station, which does not have a dumb waiter, is stationed at the east-side of the wall space.
Behind the service counter is the exit to the main floor. The two flights of stairs lead to the

basement level where the kitchen and restrooms are located.

Basement

The west-side of the staircase leads straight to the kitchen (Figure 85). Two dumb-
waiter lifts are located between the dish washing room and cooking area. One of them rises
up to the mezzanine floor; the other reaches only the main floor. Another elevator located
near the north facade is the grocery lift to facilitate delivery of the groceries from the ground
floor to the basement of the kitchen into the freezer or dry storage area. Before the gas heater
was invented, this space was used to throw coal from the ground level to the basement.
Directly opposite the lift is the heating and ventilation room. The original heating function has
been replaced by gas heaters.

The east-side stairways of the restaurant leads to the restrooms via a pathway that is
well lit using by cove lighting (Figure 86). The lighting is attached along the marble wall
panels and spotlights historical pictures of the Pythian Building. This breaks the long
monotonous corridors patrons approaching the restroom or waiting for friends. These
restrooms al_s_o include barrief-free stalls for those who may need them and are able to walk
down the stairs to use the toilets. Infant-changing stations are also integrated into the ladies’
restrooms for mothers. Mirrors in front of the sinks have both fluorescent lighting and

incandescent lamps. The well-balanced lighting create a warm, flattering rendition when
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patrons look in the mirrors. Besides well-served food, the comfort and cleanliness of the
space, including the restrooms, will affect the business. If users feel comfort and ease in the
space, the chances of coming back to dine are higher.

Between the wall of the restaurant and the theater, a double door is added as a means
of egress in accordance with the building codes. This double door wili automatically open, in
case of fire in the basement, to allow people in the restaurant’s basement to exit through the
theater.

The basement is actually the main hub of the restaurant (Figure 85). Besides
generating food, the financial work is done in the manager’s office at the end of the day. The
manager’s office is situated beside the east stairways where he or she can easily access the
main dining area or to the kitchen.

The Pythian Building’s new design is based on research. The author’s intention is to
merge the old with the new so that one does not really feel and visualize the distinctive
differences. The goal of this design is to melt both existing elements with newly constructed

plans to achieve the harmonized environment with respect to the old.
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CHAPTER 6. CONCLUSIONS

In perspective, the study of this program was initiated because many historic buildings
around the world are being abandoned. Deteriorated and vandalized buildings create deserted
and unsafe environments in neighborhoods. Sadly, many historic structures have been lost to
demolition.

Demolishing an old building of historical value is just like destroying part of one’s
heritage. This issue has brought to attention the need for old buildings to be saved, recycled,
and given new life. Renovation and remodeling of historic buildings have recently become a
trend in the architectural field. This, however, raises another issue: significant existing
features, especially interior components, are often removed when renovation occurs; however,
many historic buildings have been successfully transformed. Sometimes, significant residential
house is rehabilitated for commercial use; for example, a Victorian house recycled into a Bed
and Breakfast or an Inn. Another case might be a change of ownership that leads to a shift in
commercial function. The Pythian Building in Eldora is an example of this as changes in
ownership of the storefront resulted in remodeling of the interiors several times. Evidence can
be seen on original blueprints in comparison to existing structures.

“To build a new interior in a homogenous place without copying or disrupting is an
architectural challenge,” says Robert Compbell in his paper “The Beauty and Beast
Syndrome.” To retrofit the existing for modern uses is a constant challenge in design.
Readapting an old building into new uses can no longer be purely a restoration job. The
building needs to fit in the new context for the new function. During the remodeling process,

a designer needs to be sensitive to the significance of the old. Instead of tearing down the old,
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recycling or preserving significant features requires combining it with modern elements. If
renovation of a historic building means to tear down the old, then what is the point of
recycling the building?

Therefore, the focus of this study is to bring an awareness to designers to respect
historical significance and create harmonies of both old and new elements into one united
form. The Pythian Building is a good example for studying these issues. The building consists
of two commercial storefronts with different functions--a multi-theater and a restaurant. It is
a historic structure that has undergone many changes in ownership and function. The design
solutions were carried out using research on theater and restaurant building types and study of
the preservation guidelines. The objective of this research is to provide background
information of theater and restaurant building types for a better understanding of how the
structure functioned from the past to the present. Just as one finds out the character of a
person over time, the study of building types should highlight the significance of the buildings
in different periods. This information will help to distinguish whether the existing features
need to be preserved and retained during the design process.

Another objective is to set guidelines to this study. Designers often stretch beyond the
rules and regulations of treating historic structures. The preservation guidelines help to set a
boundary and guide the design process, while at the same time focusing on the design

solution.



178

Design Evaluation

During the design process of this project, the biggest challenge was merging two
themes together in the Pythian Building: the existing Art Deco elements and the adaptive
vocabulary. The Pythian might have two different commercial spaces, but the objective was
to unify both spaces within the same theme. In the Grand Theater, the design process was
rather smooth and easy. The existing Art Deco features were treated as an accent in the new
construction. In Vivere Ristorante, the design process was basically a new construction. The
Art Deco motifs were abstracted and integrated into the space in order to merge with the
theater theme, but the design was so subtle that one might not notice the existence of Art
Deco. The abstraction of Art Deco geometric forms and horizontal and vertical lines were
main characteristics of the space. The abstraction of forms shared the same characteristics
with modern elements; therefore, they could be easily identified as part of the contemporary
motifs. In fact, the challenge became the essence of the design. As a result, the merging of
both themes has united into one.

In terms of the process of concept development, the author has integrated both manual
sketches and computer generated images to analyze the appropriate design solution. First the
design concept was drawn on yellow trace to layout the 2-D plans, elevations and 3-D
sketches. Then, computer to generated 3-D images were used to further confirm the
appropriateness of the design solution; for instance, the spatial arrangement and connection of
interior spaces. To study the relationship between the main dining space and mezzanine of
Vivere Ristorante without building a 3-D model, computer generated images were used to

simulate interior spaces to help the user visualize the proportion and scale between the two
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areas. The images that resulted allow the user to see the result of the proposed solution from
2-D planes implemented into 3-D views. The computer-generated extruded columns connect
the bar area to the mezzanine level show a contrast of scale and proportion between the
furniture and the structure (Figure 87). The verticality of the tall columns exemplify the
characteristics of Art Deco, as well as present the forms of post modern structure. The tall
column frames around the original wrought iron column generated by computer also help
illustrate the merging of old and new. The old refers to the Art Deco (wrought iron), and the
new refers to the post modern extruded structure. With the aid of computer generated
models, the user is able to judge whether the element merges well together without building
the model to analyze the final solution. The author has utilized computer generated images
not purely to mold the design concept, but also as a mechanical tool to convey design.

The presentation of the final design was a good experiment as part of this study. The
computer was used as a modeling tool to study the spaces as well as to document the
historical background of the Pythian. The advantage of using a computer is that it enables one
to produce instant space perceptions. Elevations, plans, sections, and perspectives can be
generated in different angles and views after the model is done. The same drawing can be
modified to have three different facades within a short amount of time. Erase, delete, and
move commands, together with line commands generate new drawings; for instance, the
documenting of the three different stages of the Pythian Building: original, present and future.
With the original drawings as a base, original elevations can be altered into the present, past,
or the future quickly and easily and then resaved as three different sets of drawings. This

method was much easier, compared to manual drafting where one would need to redraw the
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Figure 87. Computer generated 3-D view of the proposed Vivere Ristorante—the study of the interior spatial sequences.
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base structure three times, in order to get the same results (Figure 71, Figure 72, and
Figure 73).

Computer-generated images are used to study spatial sequences. Once the modeling is
completed in the computer, it allows user to see the spatial relationships in different generated
views (Figure 87). The spatial study also allows the users to freely move, erase, or copy
architectural elements, furniture, and other objects within the computer without having to
erase and redraw elements. This enables the user to study the space without spending a lot of
time recreating the elements. Computers also allow users to see both 2-D and 3-D at the
same time within the screen using Vports to split one screen into sections. Thus, it allows the
user to compare both 2-D and 3-D drawings. Users are able to make decision by
experimenting with different configurations and saving them without having to re-draw.
When these drawings are saved as a file, they can be easily retrieved.

In this study, the computer was also used as a drafting tool to print out basic plans,
elevations, and sections with details manually added to the drawings. Of course there are
always disadvantages of using a computer to generate drawings. Computer-generated details,
especially in three-dimensional forms, take a lot of memory which results in slower speeds and
more frequent program losses.

Overall, though, a user can easily store and transport a finished product. Drawings
saved on the computer can be compressed onto a disk or sent through electronic mail within
minutes. Once the drawing is completed on the computer, printing out the views is as easy as
pressing a couple of buttons. Any change one makes on the model is reflected in all

elevations, sections, plans, and perspectives. The down side is that the output devices need to
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be readily available. Otherwise, completed design without the apparatus cannot be
communicated.

Unlike the computer, designers are able to manipulate their drawings through their
own way of presenting their work where the line is standard. Compared to manually drafted
drawings, plans, elevations, sections, perspectives, and other three-dimensional drawings,
hand drawn skills allow users to express the beauty of lines weight through the designer’s own
style. There are limitations in terms of setting the different pens to create line weights. 1t can
be done on 2-D drawing but once it comes in to perspective views, the user is unable to create
a sense of depth through the use of line weight.

Overall, if another project is given to the author, the author will choose the same ways
of presenting the creation in both manual and computer generated images. Both presentation
methods have their pros and cons. The final solution of this study has highlighted both
positive features of manual and computer-drafted products. Both have been combined to
generate the design solution.

The only difference or further exploration the author will bring to these finished
drawings is bringing the AutoCAD program into the 3-D studio program to experiment with
computer-generated colors of spaces instead of spending time generating the experiment on
yellow traces. With the aid of computer simulated renderings users would be able to feel the
ambiance of space and to experiment the chosen materials for the appropriate space. To
achieve holistic design, a walk-through of the entire space in the computer generated

environment would be created.
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Again, the usage of a computer is a subjective judgment as different people have
different skills. The computer may take a longer amount of time to generate drawings in the
earlier stages but will save time in the long run by printing as many views as one wants. As
the market of user-friendly computer software improves, more users will be able to
demonstrate this application even if they are “computer illiterate”.

In terms of design, the author has successfully achieved the concept of merging the old
and modern environments. With the study of Chapter two, the design solution has been
implemented carefully with special consideration to the historical values as well as the new
adaptations. It has also proven that recycling historical buildings can be done in an
appropriate ways using new elements without senselessly demolishing old structures. The
beauty of the design is the subtlety of merging old and new so one cannot tell the difference of
the combination.

The re-creation of both spaces--The Grand Theater and Vivere Ristorante will
certainly bring vitality to Eldora. It is not only given an image identity to this small town, but
will also lure patrons from surrounding towns to visit Eldora. The specialty of Italian food
and the luxury of both live performances and movies will bring more business to the town

square.
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GLOSSARY

Adaptive Reuse

The process of converting a building to a use other than that for which it was designed, eg.,
changing a factory into housing. Such conversions are accomplished with varying alterations
to the building.

Preservation

Generally, saving from destruction or deterioration old and historic buildings, sites, structures
and objects and providing for their continued use by means of restoration, rehabilitation or
adaptive use.

Reconstruction
The act or process of reproducing by new construction the exact form and detail of a vanished
building, structure, or object, or a part thereof, as it appeared at a specific period of time.

Rehabilitation

The act or process of returning a property to a state of utility through repair or alteration
which makes possible an efficient contemporary use while preserving those portions or
features of the property which are significant to its historical, architectural and cultural values.

Restoration -

The act or process of accurately recovering the form and details of a property and its setting
as it appeared at a particular period of time by means of the removal of later work or by the
replacement of missing earlier work.

Renovation
Modernization of an old or historic building that may produce inappropriate alterations or
eliminate important features and details.

Conservation

means the act of preserving something being, or keeping something alive. It encompasses
restorations, reconstruction and adaptive reuse, sometimes referred to as the “recycling” of an
old building.
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